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CHAPTER I 

INTRODUCTION 

 

1.1 Background of the Study 

 

Pragmatics is a study about meaning. Yule (1996:3) stated that the study of 

meaning as it is communicated by a speaker (or writer) and understood by a listener 

(or reader) is the focus of the linguistic field of pragmatics. Yule also mentioned 

that this kind of study necessitates the interpretation of what people say in a given 

context and how that context affects what they say. To fully understand the meaning 

of a sentence, it is  to understand the context in which it is uttered and why people 

use language in particular ways. In linguistics, there are also branch that study about 

meaning, which is semantic. The difference between them is semantics concerned 

with the literal meaning of linguistic elements within the language system, while 

pragmatics examines how language is used in context to convey meaning beyond 

the literal interpretation, considering factors such as intention, context, and social 

norms. 

Sometime people prefer to do more things with words to convey information 

and perform more acts at once when they are uttering something. Communication 

involves both language and action. An action performed by a speaker through an 

utterance is usually called speech act. Yule (1996:47) explained that speech acts are 

actions carried out through utterances and are commonly referred to by more 

specific names in English, such as an apology, complaint, compliment, invitation, 

promise, or request. In a communication, there are speaker and also hearer. Yule 

also mentioned that a speaker typically assumes that the listener will understand his 
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or her intentions when communicating. The circumstances surrounding the 

utterance typically aid both the speaker and the hearer in this process. Speech events 

are those situations, along with other utterances. 

Because speech acts encompass more than just the words that are said, it has 

become interesting to discuss how they are put together. There are three types of 

speech act, locutionary, perlocutionary and illocutionary. The real meaning from an 

utterance is called Locutionary act. It is the action of saying something, “This room 

is hot”, for instance. This locutionary action indicates that the space is warm. 

However, it can be that the addressee is being asked to turn on the air conditioner 

in the utterance's illocutionary act. It is the speaker intended the meaning that need 

to be understood. It is known as a perlocutionary act if the addressee is successful 

in getting them to turn on the air conditioner by following through on the request. 

The term “hearer interpretation” can also be used to describe this.    

 Illocutionary act is the most interesting component of speech act to be 

studied in order to comprehend the purpose of utterances and their intended 

meaning. Because the context of the situation can provide some information to 

understand the intended meaning of utterances, it is included in the analysis of 

illocutionary acts. The analysis of illocutionary act is interesting because sometimes 

people still hard to interpret the actual pragmatic force of an utterance. It happens 

as a result of the speaker's utterances being misunderstood. Therefore, it is crucial 

that they understand what is being said when it is delivered. When a sentence is 

spoken, the intended meaning is used rather than the actual meaning of the sentence.  

 Comics are captivating form of visual storytelling that combines art and 

narrative in a unique and powerful way. With their vibrant illustrations and thought-
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provoking dialogue, comics have the ability to transport readers into fantastical 

worlds, unravel complex plots, and explore profound themes. Whether it is the 

action-packed pages of superhero comics or the introspective panels of graphic 

novels, comics offer a diverse range of genres and styles to suit every state. They 

have remarkable ability to elicit emotions, create suspense, and ignite the 

imagination of readers from all of ages. It is therefore interesting to analyze 

illocutionary acts in comic book.  

Comic employs a lot of utterances that contain illocutionary act with various 

types such as assertive, expressive, commissive, etc. that are used in making a 

request, giving a command, making a statement, asking a question and so on. The 

specific illocutionary acts and their importance in Sherlock Holmes: The Vanishing 

Man comic would depend on the plot and the dialogue within the comic. Different 

characters, including Sherlock Holmes and Dr. Watson engage in various 

illocutionary acts to advance the story, share information, and solve the mystery 

presented in the comic. That is reason why researcher use this comic as data source.  

The researcher hopes that by sharing the results of this study, readers will become 

more aware of the different types of illocutionary acts, the most prevalent ones, and 

the conversational context in which this comic was created. Therefore, even if 

readers choose not to read the comic, they can still learn about illocutionary act. 

 

1.2 Problems of the Study  

In this research, the researcher formulated two problems that needs to be 

answered, those problem are: 
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1) What are the types of illocutionary acts found in the comic “Sherlock 

Holmes: The Vanishing Man”? 

2) How do the contexts of situation support the illocutionary act used by the 

characters in the comic “Sherlock Holmes: The Vanishing Man”? 

1.3 Objectives of the Study  

 

Based on the problem above, the objectives of the study are to answer the 

problems that are formulated. The objectives of this study conducted as below: 

1) To identify the types of illocutionary acts found in the comic “Sherlock 

Holmes: The Vanishing Man”  

2) To explain the context of illocutionary acts in the utterances of the characters 

in comic “Sherlock Holmes: The Vanishing Man” 

1.4 Limitation of the Study 

This research focuses on the analysis of the speech act, especially 

illocutionary act. It discusses the types of illocutionary acts based on Searle’s theory 

and analyse context situation of the illocutionary act in the utterances of the 

characters in “Sherlock Holmes: The Vanishing Man” comic based on Halliday and 

Hasan (1989) theory, since they are find in the dialogue of the comic.  

1.5  Significance of the Study 

 

This study is expected to explore the types of illocutionary act that found in 

comic “Sherlock Holmes: The Vanishing Man” and also the context of situation 

when characters perform their utterances. In this study there are two significances 

of the study as theoretical significance and practical significance.  
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1.5.1  Theoretical Significance 

 

The result of this research is expected to enlarge the knowledge and a greater 

understanding about the types of illocutionary act and the context of situation in the 

illocutionary act in utterances of characters in “Sherlock Holmes: The Vanishing 

Man” comic. This study will give the readers, for linguistics student, to be more 

specific, well-understanding about illocutionary acts and can also be a reference to 

future researchers who are interested in doing research that is related to 

illocutionary acts. The research is aware that the findings might be expanded upon 

and subjected to additional analysis by scholars who are currently researching the 

same topic. 

1.5.2 Practical Significance 

 

In the practical significance, this research will provide knowledge and 

improve the ability of the reader to identify the types of illocutionary acts and 

analyze the context of situation when character in comic “Sherlock Holmes: The 

Vanishing Man” performed an utterance that contain illocutionary act. This research 

will be applicable in daily life, that help avoid misunderstanding and 

miscommunication in conversations with the other people containing implicit 

meanings.  
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CHAPTER II 

REVIEW OF RELATED LITERATURE, CONCEPTS AND THEORIES 

 

This chapter discusses recent studies that are closely related to earlier ones, 

concepts from reliable sources, and theoretical frameworks from subject-matter 

experts. 

2.1 Review of Related Literature  

 

 Previous studies dealing with illocutionary act analysis have been done in 

relation to this study's topic. For this re lse larch to avoid the l possibility of duplication, 

it is nelcelssary to conduct a litelraturel re lvie lw to lelarn how thel othelr re lse larchelrs in 

analyze l the l topic. Thelre l arel some l thelse ls and articlels on this subje lct.  

In the first study, the l write lr discusse ls the l use of “Illocutionary Acts in the l 

uttelrancel of main charactelr in Princel of Pe lrsia: The l Sand of Timel Movie l”. This 

re lse larch was publishe ld by Wardani (2011) e lntitleld An Analysis of Illocutionary Act 

in Princel of Pelrsia: The l Sand of Time l Movie l. The l purposel of this relse larch is to 

de ltelrminel the l contelxt of illocutionary acts use ld in Prince l of Pe lrsia: The l Sands of 

Timel moviel dialoguel and to delte lrminel illocutionary acts that arel implield in 

dialogue l from this film. Thel relse larchelr use ld thelory from Austin (1962) and Se larlel 

(1969) and also useld qualitative l melthod. Re lse larchelr collelct thel data from Princel of 

Pe lrsia movie l script, theln de lscribels conte lxts and classifications of Illocutionary 

Acts. The l main charactelr in Pricel of Pe lrsia: The l Sand of Timel, Dastan, use ls five l 

diffelre lnt type ls of illocutionary acts, according to thel analysis. The ly are l E Lxprelssive l 

(praising and apologizing), Dire lctive l (ordelring, stating, and concluding), 

Commissive l (re lfusing, ple ldging), and De lclarative l (delclaring). Thel diffelre lncels 
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be ltwele ln this relse larch and prelvious re lse larch that writteln by Wardani are l from thelory 

and data sourcel. Pre lvious re lse larch use ld two the loriels which from Austin (1962) and 

Se larlel (1969), but this re lse larch usedl just one l the lory to ide lntify type ls of 

illocutionary act. Prelvious re lse larch use ld data source l from moviel but this relse larch  

usedl comic as data source l. Thel similarity both of re lse larch are l analysing about 

illocutionary act and use ld qualitative l melthod.  

Second study was publishe ld by Lubis (2018) by the l titlel “Illocutionary Act 

Alice l in Wonde lrland Movie l Script”. Thel purpose l of this study was to catelgorize l the l 

diffelre lnt type ls of illocutionary acts that welre l useld in thel Alicel in Wonde lrland movie l 

script, idelntify the l type l that was use ld the l most fre lquelntly, and de lte lrminel why those l 

illocutionary acts we lrel use ld. The l thelory of Milels and Hube lrman (1994) and thel 

data from thel Alicel in Wonde lrland movie l script welrel use ld in thel data analysis 

telchniquels. This re lse larch was conducteld using a de lscriptive l qualitativel 

melthodology. Fifty e light illocutionary acts from the l Alice l in Wonde lrland movie l 

script welre l discovelre ld as part of this relse larch. Asse lrtive l, direlctive l, commissive l, 

e lxprelssive l, and de lclarative l illocutionary acts we lre l all idelntifield as be ling pre lse lnt in 

thel Alice l in Wonde lrland moviel script, according to the l findings. The l movie l script 

contains 36 asse lrtive l (62.1% of all asse lrtive l), 12 dire lctive ls (20.7%), 5 commands 

(5.6%), 4 elxprelssive ls (6.9%), and 1 delclarativel (1.7% of all delclarativels), which 

arel the l ne lxt most common type l. The lre l are l some l diffe lre lncels be ltwe le ln this re lse larch 

and prelvious re lse larch that writteln by Lubis, such as in thelory and data sourcel. This 

re lse larch usedl thelory from Se larle l (1976), but prelvious re lse larch useld thelory from 

Milels and Hube lrman (1994). This relse larch usedl comic as data source l, but prelvious 
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re lse larch useld movie l script for data source l. both of re lse larch arel analysing about 

illocutionary act and use ld qualitative l melthod.  

Thel third study was publishe ld by Saptiko, Musarokah & Budiman (2021) 

e lntitleld “Illocutionary Act Found on Characte lr Arthur Fle lck’s in Jokelr Movie l”. Thel 

objelctive ls of this study are l to idelntify the l type ls of illocutionary acts useld by the l 

Jokelr movie l's Arthur characte lr as welll as to de ltelrminel what acts arel most prelvale lnt 

in Arthur and what that me lans. Re lse larche lr use ld the lory from Se larle l (2002) to 

conduct thel study. The l data sourcel was take ln from charactelr Arthur Fle lck in Jokelr 

movie l and use ld qualitative l re lse larch. According to the l findings of this re lse larch, 

Arthur Fle lck madel 52 uttelrancels that we lre l indicativel of illocutionary acts. 

E Lxprelssive l, de lclarativel, dire lctive l, asse lrtive l, and commissive l illocutionary type ls 

have l be le ln ide lntifield. The lre l arel 8 utte lrance ls that arel classifield as asse lrtive l type l, 27 

uttelrancels that arel classifield as direlctivel type l, 4 uttelrancels that arel classifield as 

commissive l type l, 9 utte lrancels that arel classifield as e lxpre lssive l type l, and 4 

uttelrancels that arel classifield as de lclarative l type l. The l direlctive l type l pre ldominatels in 

Arthur's utte lrancels. Thel diffelre lncels be ltwe leln this relse larch and prelvious re lse larch 

that writteln by Saptiko, Musarokah & Budiman arel from thelory and data sourcel. 

This relse larch usedl samel thelory from Se larlel but thel ye lar of thel book arel diffelre lnt. 

From the l data source l, this re lse larch usedl comic but prelvious re lse larch use ld movie l as 

data sourcel. Thel similarity both of re lse larch arel analysing about illocutionary act 

and use ld qualitative l melthod.  

Fourth study was publishe ld by Wulan and Yulianto (2022) elntitle ld “An 

Analysis of Illocutionary Act Found in Joe l Bide ln’s Victory Spe le lch as a Prelside lnt” 

Thel aims of this relse larch arel to find out the l type ls of Illocutionary Acts and Ide lntify 
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thel contelxt in Joel Bide ln's Victory Spe le lch as a Prelside lnt. In this relse larch useld thelory 

from Yulel (1996). Thel data sourcel from this re lse larch was takeln from thel script of 

Joel Bide ln’s victory spe le lch from washingtonpost.com and use ld de lscriptive l 

qualitativel re lse larch. In Joel Bide ln's victory spe le lch as pre lside lnt, thel relse larchelr 

discove lre ld four diffelre lnt type ls of illocutionary acts and 52 diffelre lnt pielce ls of data. 

Thely are l Re lpre lse lntative l (admitting, asse lrting, notifying, proposing, stating, and 

tellling), Commisive l (ple ldging, promising, and wishing), E Lxprelssive l (e lxpre lssing), 

and Delclarative l (de lclaring). The l diffelrelncels be ltwe le ln this relse larch and from 

pre lvious re lse larch that writte ln by Wulan & Yulianto arel from the lory and data sourcel. 

This re lse larch usedl the l thelory from Se larlel (1976) and comic, but prelvious re lse larch 

use ld the l thelory from Yule l (1996) and spe le lch script as data source l. Thel similarity 

of both of the l relse larchels are l both analysing about illocutionary acts and use ld 

qualitativel me lthod.  

In the fifth study, was publishe ld by De lwi, Maharani & Winartha (2022) 

e lntitleld “Thel Type ls of Illocutionary Acts Found in Incre ldible l 2 Movie l: a Spe le lch 

Act Analysis”. This study was aime ld to find out type ls of illocutionary act in 

Incre ldiblel 2 Movie l and to find the l me laning of illocutionary acts shown in some l of 

charactelrs uttelrancels Incre ldiblel 2 movie l. Thel contelxtual situation thelory of 

Halliday (1985) and Le le lch's (1981) the lory of me laning we lre l both use ld in this 

re lse larch to support Selarlel's (1979) the lory of illocutionary act type ls. The l 

information was gathelre ld through qualitative l relse larch using dialogue l ellhange ls 

be ltwele ln charactelrs in thel film Increldiblel. According to thel study's findings, 

e lxprelssive l illocutionary acts occur thel most fre lquelntly (10 out of 41,6% of thel 

data), followeld by commissive l (6 out of 25%), dire lctive l (5 out of 21%), 
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re lprelse lntative l (2 out of 8,3%), and de lclarative l (1 out of 4,1%). Thel diffe lrelnce ls 

be ltwele ln this re lse larch and prelvious re lse larch that writteln by De lwi, Maharani and 

Winartha arel from thelory, which this re lse larch will use l just one l the lory in conte lxt of 

situation in ordelr to avoid confusion in analyzing data. So that the l analysis re lsult 

can bel maximizeld. In pre lvious re lse larch use ld more l than onel thelory. For the l data 

source l, this relse larch will usel comic, but prelvious re lse larch use ld movie l as data 

source l. Thel similarity is both of the l re lse larchelrs analyze l illocutionary act and also 

use l qualitativel me lthod.  

All of that pre lvious study discusse ld about illocutionary act and most of the lm 

chose l movie l as the l data sourcel. Howe lve lr, in this study the l re lse larche lr choose l comic 

as thel data sourcel. Comics and movie ls are l two distinct meldiums for storyte llling, 

and comic have uniquel charactelristics and advantage ls. For e lxample l, from visual 

imagination. Comics relly he lavily on the l reladelr's imagination. Thely pre lse lnt a selrie ls 

of static imagels (panells) that thel reladelr inte lrprelts and connelcts to crelatel a narrative l. 

In contrast, movie ls are l more l e lxplicit, showing moving image ls and le laving le lss to 

thel vie lwe lr's imagination. This Shelrlock Holme ls: The l Vanishing Man comic also 

has diffelre lnt plot and dialogue l from two She lrlock Holmels movie l that was rellelase ld 

in 2009 and 2011. Thelre lfore l, it is possible l to ge lt diffelre lnt data. Thel first She lrlock 

Holme ls (2009) movie l tellls about thel myste lry of a witch who had bele ln selnte lnceld to 

de lath but was ablel to comel back to life l and selcond moviel (2011) tellls about 

adve lnture ls of She lrlock Holme ls in stopping Profe lssor Moriarity’s e lffort to trigge lr a 

war.  
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2.2 Conce lpts 

 

Illocutionary Act and Comic arel two concelpts that rellatel to this re lse larch and 

can bel use ld to support it. 

2.2.1 Illocutionary Act 

 

Illocutionary acts are l those l that arel done l in orde lr to say some lthing; the lse l 

includel belts, promise ls, de lnials, statelme lnts, apologie ls, thre lats, preldictions, ordelrs, 

and relque lsts. Austin (1962:12) said that illocutionary act is an act of saying 

some lthing, it is uttelre ld by the l spe lake lr that is not only to say or state l some lthing 

base ld on thel spe lakelr. Le larning illocution is elsse lntial belcause l it indicatels how a 

statelmelnt should be l undelrstood as a wholel in conve lrsation. As a re lsult of pe loplel 

be ling aware l of thel motivation be lhind the lir uttelrancels, communication will go more 

smoothly and any hidde ln melssage ls will bel e lasielr for thelm to undelrstand. 

Conside lring that elve lry utte lrancel madel in conve lrsation actually has a purpose l for 

thel listelne lr and is not always me lant to bel takeln litelrally.  

2.2.2 Comic  

 

A comic is a kind of visual art that ofteln consists of spe lelch bubblels or 

picturel captions combining te lxt and graphics. Comic books contain a plot, 

charactelrs, a seltting, dialogue l, and symbolism sincel thely are l a form of narrativel 

fiction. Action linels and conve lrsation balloons allow thel re ladelr to he lar thel 

information whilel also immelrsing the lm in the l imaginary world of comic books. 

According to McCloud (1994:9) comic is juxtaposeld pictorial and othelr image ls in 

de llibelratels se lque lncel, intelnde ld to convely information and/ or to producel an 

aelsthe ltic relsponse l in the l vie lwe lr. Action and adve lnture l, satirel, romancel, and social 
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commelntary are l just a felw e lxamplels of the l dive lrse l ge lnre ls and subjelcts that can bel 

cove lre ld in comics. Thely are l we lll-known for beling ve lrsatile l in how thely conve ly 

both se lrious and humorous contelnt, making the lm a we lll-likeld and availablel form 

of artistic elxpre lssion and elnte lrtainmelnt.  

2.3 The lorie ls 

 

Thelre l are l two proble lms to be l discusse ld and twol the lorie ls  use ld in analyzing 

this re lse larch. Thel classification of illocutionary acts propose ld by Se larle l (1976) and 

thel the lory of conte lxt situation proposeld by Halliday and Hassan (1989) are usedl to 

analyze l data and also as main theloriels. 

2.3.1 Spe le lch Acts 

 

Yule l (1996:47) me lntione ld that Spele lch acts arel actions carrield out through 

thel use l of utte lrancels. In E Lnglish, the lse l acts arel fre lque lntly re lfe lrre ld to by more l 

spe lcific telrms likel apology, complaint, complimelnt, invitation, promise l, or relque lst. 

Thel communicative l intelntion of thel spe lake lr whe ln crelating an uttelrancel is indicateld 

by the lse l de lscriptive l telrms for various spe lelch acts. Most of thel timel, thel spe lake lr 

assume ls that thel listelne lr will undelrstand his or helr intelnde ld melssage l. The l 

circumstance ls surrounding the l utte lrance l typically aid both the l spe lake lr and thel 

he larelr in this procelss. The l spe lelch e lve lnt re lfelrs to the lse l situations and any othe lr 

uttelrancels that occur. 

 To unde lrstand thel melssage l containeld in e lach uttelrancel, it is e lsse lntial to 

study spe le lch acts. Spelaking a language l is pelrforming spe lelch acts likel asking 

que lstions, making statelme lnts, issuing commands, or making promisels, according 

to Ame lrican linguist Se larle l (1979). In addition, Selarlel pointeld out that elve lry spe le lch 
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situation involve ls a spe lakelr, a helarelr, and a spele lch act beling de llive lre ld by the l 

spe lakelr. Toge lthe lr with a share ld unde lrstanding of the l guide lline ls for carrying out the l 

various spe le lch acts, the l spe lakelr and the l he larelr share l a mutual knowleldge l of the lse l 

facts (Selarlel, 1979:167). According to Austin (1962), thelre l arel threlel catelgorie ls of 

spe le lch acts: locutionary, illocutionary, and pe lrlocutionary. Locutionary act is the 

basic act of utterance or producing meaningful linguistic expression (Yule, 

1996:48). A locutionary act is whe ln somelone l says some lthing, likel It's raining 

outsidel!. The l act of saying some lthing is the l simplelst de lfinition of a locutionary act. 

Meanwhile, perlocutionary act is an utterance without intending it to have an effect 

(Yule, 1996:48). In this study just focus discuss illocutionary act from those three 

types of speech act.  

 

2.3.1.1 Illocutionary Acts  

 

Thel communicative l forcel of an uttelrancel, in Yulel's vie lw (1996:48), is use ld 

to carry out the l illocutionary act. For various communicative l purpose ls, we l may 

uttelr to makel a claim, an offelr, a justification, or somel othelr kind of statelme lnt. 

Illocutionary act simply me lans an act of doing some lthing, uttelre ld by the l spe lakelr to 

thel liste lnelr in contelxt, that is useld to not only produce l or statel anything for no 

re lason but also useld to ask, relque lst or elve ln urge ld some lonel to do some lthing 

de lpelnding on what the l spe lake lr said. In utte lrancel, thel spe lake lr e lngage ls in 

illocutionary be lhaviour by re lfe lrring to a ce lrtain locution. ELnglish ve lrbs like l statel, 

de lscribel, asse lrt, warn, re lmark, comme lnt, command, ordelr, re lque lst, criticizel, 

apologizel, and we llcomel are l elxamplels of illocutionary acts, according to Se larlel 

(1969:23). 
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2.3.2 Type ls of Illocutionary Acts 

 

 Se larlel (1976:10) in “A Classification of Illocutionary Acts” propose ld that 

illocutionary acts can bel divide ld into five l basic type ls. The ly may be l asse lrtive or 

representative l, direlctivel, commissive l, elxpre lssive l and declarativel. According to 

Se larlel, thel classification should bel base ld on thel illocutionary point and its 

corollariels, e lxpre lsse ld sincelrity conditions and direlction of fit. 

 

2.3.2.1 Re lpre lse lntative l or Asse lrtivel 

 

 According to Se larlel (1976:10), a re lpre lse lntativel or asse lrtive l spele lch act is 

one l that binds thel spe lakelr to thel truth of thel e lxpre lsse ld proposition in varying 

de lgre le ls. The l dimelnsion asse lssme lnt, which includels true l and falsel, is e lvaluablel for 

all melmbe lrs of the l relpre lse lntativel class. It shows the l truth condition of melaning in 

thel uttelrancels and e lxpre lsse ls spe lake lr’s be llie lf toward somelthing. The l ve lrbs sugge lst, 

statel, swe lar (commits the speaker to the truth of a statement), brag, complain, 

concludel, de lducel, claim, pre ldict, delscribe l, call, diagnosel, classify, insist, accusel, 

charactelrize l, e ltc. arel some l e lxamplels of pe lrformative l ve lrbs for re lpre lse lntativel acts. 

For instance l, thel statelme lnt I state that it is raining (Searle, 1979:21) means the 

speaker state condition around him/her were rainy.  

2.3.2.2 Direlctivel 

 

Thel spe lakelr's attelmpts (of varield delgre le ls and kinds) to pe lrsuadel thel listelne lr 

to do anything constitute l thel illocutionary point of dire lctive l, according to Se larlel 

(1976:11). It is condition whe ln thel spe lake lr asks or de lmands that thel listelne lr do 

some lthing or melntion somelthing. Ask, orde lr, command, re lque lst, be lg, plelad, pray, 
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e lntrelat, as welll as invitel, pelrmit, advisel, dare l, delfy arel ve lrbs that indicatel melmbelrs 

of direlctive ls. For instancel, thel utterance I order you to leave (Searle, 1979:21) 

impliels that thel spe lakelr wants someone else to leave l. He l or she l subtly commands 

thel othe lr pelrson to leave.  

 

2.3.2.3 Commissive l 

 

 According to Se larle l (1976:11), commissive l acts arel those l ve lrbal utte lrancels 

that havel as the lir goal (again, to varying de lgre le ls) committing the l spe lakelr to a futurel 

action. Commissive l e lxpre lsse ls thel spe lake lr's de lsirel to pelrform an action or cre late l an 

obligation. Commit, offelr, promise l, swe lar, thre late ln, re ljelct, e ltc. arel a fe lw 

pe lrformative l ve lrbs for commissive l. For instancel, thel utterance I promise to pay you 

the money (Searle, 1979:22) de lmonstratels a spe lake lr's commitmelnt to pay or give 

money to the hearer. Swear in this commisive refers to the speaker when making a 

commitment to perform a future action. Meanwhile, swear in representative means 

the speaker is asserting the truth of a statement. 

 

2.3.2.4 ELxpre lssive l 

 

 Thel illocutionary point of this class, according to Se larlel (1976:12), is to 

conve ly the l psychological statel spe lcifield in the l sincelrity condition about a situation 

spe lcifield in thel pre lpositional contelnt. Thelre l is a delscription of thel spe lakelr's 

attitudels and fe le llings toward a spe lcific course l of action. It is assumeld that thel stateld 

proposition is truel whe ln a spelakelr use ls an elxpre lssive l; ne lithelr thel spe lake lr nor thel 

listelne lr is trying to make l thel world or the l words fit the l world. E Lxpre lssive l 

pe lrformative l ve lrbs include l we llcomel, thank you, congratulatel, apologize l, 
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condolence. For e lxamplel, I apologize for stepping on your toe (Searle, 1979:23) 

shows how the l spe lake lr fele lls about a situation when the speaker feels guilty for 

stepping on someone’s foot.  

 

2.3.2.5 De lclarativel 

 

 Thelse l type ls are l de lfineld by the l fact that one l of the lir melmbelrs' succe lssful 

pe lrformancel re lsults in thel correlsponde lnce l beltwe le ln thel prelpositional contelnt and 

re lality, according to Se larlel (1976:13). Through the l utte lrancel crelateld, which has a 

world-to-world dire lction of fit and can contain any pre lposition, the lse l kinds of 

illocutionary acts have l thel powelr to altelr thel course l of history. The l word changel 

can relfe lr to any situation, as in delclaring war, nominating a candidatel, changing in 

pe lrson’s status or thel owne lrship of somelthing. Some l pe lrformativel ve lrbs for 

de lclarativel arel announcel, delclare l, cursel, de lfinel, appoint, call, blelss and authorizeld. 

For e lxample l, I pronounce you man and wife (Searle, 1979:26).  

 

2.3.3 Conte lxts of Situation 

 

 Thel contelxt of a situation relfe lrs to thel se ltting, including the l datel, timel, and 

location, as welll as thel rellationships be ltwele ln thel participants. According to 

Halliday and Hasan (1989:14), the l concelpt of re lgiste lr has be le ln traditionally use ld 

to e lxplain how language l and contelxt intelract by handling it unde lr thre lel basic 

he ladings: fie lld, telnor, and model.   
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2.3.3.1 Fielld 

 

 Fie lld in thel thelory conte lxt of situation propose ld by Halliday and Hasan 

(1989:45) de lscribe ls as thel type l of activity, as it is undelrstood in thel culturel, in which 

thel language l plays ce lrtain rolels (it fore lcasts elxpe lrielntial melaning, what is 

occurring, to thel form of thel social action that is taking placel, whe lre l, wheln, and 

why it is taking placel). Fie lld analyze ld the l topic beling discusse ls in the l conve lrsation. 

For example, in this conversation: 

Nigel : (small wooden train in hand, approaching track laid along a plank sloping 

from chair to floor). Here the railway line. But it not for the train to go on 

that.  

Father : Isn’t it? 

Nigel : Yes, it is. I wonder the train will carry the lorry. (put train on lorry) 

Father : I wonder. 

Nigel : oh yes it will. I don’t want to send the train on this floor. You want to send 

the train on the railway line (runs train up plank to chair), but it doesn’t go 

very well on the chair (makes train go round circles). The train all round 

and round, it going all round and round (tries to reach other train).... 

Father : Which engine? The little black engine? 

Nigel : Yes, Daddy go and find it for you, daddy go and find the black engine for 

you.  

(Halliday and Hasan,1989:30) 

 

Field in those conversation could be child at play (manipulating movable 

object). The manipulation of object is clearly expressed in the language through the 

types of process that they are being talked about, which are all processes of either 

existence and possession, or movement and location. (Halliday and Hasan, 

1989:30) 
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2.3.3.2 Te lnor 

 

 According to Halliday and Hasan’s (1989:45) the lory conte lxt of situation, 

thel te lnor relfe lrs to the l playe lr, the l actors, or rathelr thel intelracting rolels, who are l 

involve ld in the l crelation of thel telxt (and thus anticipatel intelrpe lrsonal me lanings), 

what is happelning, to the l naturel of participants, thelir statusels, and rolels; what kinds 

of rolel rellationships elxist among participants, including rellationships that arel 

telmporary and pe lrmane lnt of e lithelr kind. Example of tenor from conversation before 

is child and parent interacting. The interaction between parent and child is most 

directly expressed in terms of the person selections in the grammar. In the particular 

child’s grammar, at this age, he refers to himself you and to his father as Daddy; so, 

the two personal forms are you meaning ‘me’ and Daddy. (Halliday and Hasan, 

1989:31) 

2.3.3.3 Mode l 

 

 As pe lr Halliday and Hasan's (1985:45) the lory conte lxt of situation, model 

re lfelrs to thel parts or spelcific functions assigne ld to language l in this situation, along 

with thel rheltorical channell that is assigne ld to it. This hellps to preldict telxtual 

melaning, the l role l that language l is playing, and what the l participants e lxpelct thel 

language l to do for thelm. It also includels the l symbolic organization of thel telxt, its 

status, and its function in thel contelxt, including the l channell. In conversation before, 

example of mode could be spoken, alternately monologue and dialogue. The fact 

that this dialogue is reflected clearly in the elliptical forms, the question-and-answer 

sequences involving ellipsis of one kind or another, like Which engine? The little 

black engine? – Yes. (Halliday and Hasan, 1989:34) 


